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DEAR DICKHEADS 


their album, DRENCHED, and 
playing of their song SNACKS P 
CANDY on the radio, I thought for $ 
that the turn out would have been m< 


Dear Dickheads out there — 

Fuckin’ racists — you can’t live 
with ’em and you can’t kill ’em. Er, 
technically that, I mean of course they 
die like most everything else, but js the 
answer in killing them? Though many 
will disagree, I say the answer is no. 
You see kids violence is a clever dis¬ 
ease and needs only stupidity to feed 
on, ensuring its survival through ven¬ 
geance and retaliation. So we must 
seek to overcome its fiendish influ¬ 
ence by finding alternative methods to 
deal with the racist problem. I did find 
the notion of giving skinheads H do's” 
via dog-hair and superglue a marvel¬ 
ous piece of poetic justice. Or even 
sending them to say Oakland or Iraq! 
However, we don’t deal with scared 
children in such a fashion if we expect 
to accomplish positive results. It's my 
opinion that physical attacks on them 
would only alienate them further and 
push their inherent fear even deeper 
under their skin. You must understand 
that Hate and Prejudice are the 
mongoioid offspring of the marriage 
between Fear and Ignorance. Both of 
which were two of Jhfi ugliest children 
born of the marriage between humans 
and Reason. 

It is our ability (or inability) to 
reason which gives us our emotions 
good nod bad. That is why I still 
question the validity of this “Reason" 
concept. Amidst all this in-breeding, is 
it any wonder humans are hard-put to 
share this planet? And another thing: 
there are NO SUCH THJNG AS NAZIS 
OR ARYANS. So please, let's not do 
them the glory of referring to these 
scared children (racist skins) as such. 

I guaran-fuckin-tee you “Adolfo" rolls 
in his grave wishing he could strangle 
the chicken-shit American bastards 
who attempt to perpetrate tlj& religion 
on the American masses. Hitler hated 
Americans as much as Jews or anyone 
or anything that was not German or 
Germany. If these fuckin’ “skins” knew 
anything ofwhich they spout. Butthey 
don’t: they're just scared . Somewhere 
along the line, someone told them it’s 
a “scary world out there and if you ain’t 
livin’ in fear, then you just ain’t living!” 
Or maybe they got beat-up by a non¬ 
white or whatever. Fact is they’re 
afraid and so they band together like 
flies on shit. Let the police work for us 
for once to clean up this racist mess. 
Pity them, for just as every dog has his 
day, every skin has his “Crip"or“Blood. n 

Don’t jeopardize your freedom for 
a bit of instant gratification. But if you 
happen to totally disagree with me and 
feel that a vigilante force is the only 
solution, then by all means disregard 
all of this and give those fucks hell and 
good luck be with you, child. 

Love, 
Gurutah 


P S. SLUG is lookin' a lot better these 
daze and the writing seems to be. on an 
upswing. 

Dear Dickheads, 

This shouldbe titled “Shutthe Fuck- 
Up” or “Get Off the Air.” This letter is 
about two DJs from a local radio station 
andifsaboutthe station itself. First off, 
let me “thank God” and the FCC that 
there, are other stations and cassettes 
and CD's to listen to. 

Recently, I was listening to a local 
station (that shall be nameless) and the 
two DJ's were bitching and crying about 
being censored. After listening for a 
week or so, we (at work and I myself at 
home and work) flipped thru the dial 
and found out Z-Rock was on KZHT. 
Then they were gone. Come to find out 
80018 radio station was afraid it sucks 
so bad its owner had to hug! KZHT just 
so we couldn't choose to listen to it for 
ourselves. 

And these two DJ's have enough 
balls to talk atput Censorship and £b, 
temative lifestyles? And being open- 
minded? And they hfitL R8tL and IgU 
people to bring ]ha0L food? Why do 
they need people to bring them food? 
Why don’t they have people take food 
to some of the local food banks? I bet 
they do that in November and Decem¬ 
ber. Then it will stop, only acknowledg¬ 
ing these people two months out of the 
year. They probably think those are 
they only time they appear. 

And I was told these two DJ’s now 
want to be written in as governor this 
November. Why would people want 
two more jerks where we already have 
enough. Maybe so they can do what 
they do best; stuff their faces and spew 
out a lot of bull . 

Well, this is one of many people 
that aren’t listening to the station and its 
dribble. Remember DJ’s: DON’T BITE 
THAT HAND THAT FEEDS YOU! 
Because you yourself may pull back a 
bloody stup [s/cj after some of the bull 
coming from your station. 

Signed, 

Stop bitching about censorship in 
this state until you acknowledge 

your own station's censorship! 

Dear Dickheads at SLUG, 

Wait, let me start over. 

Dear Dickheadsatthe Bar&Grill, 

I had always thought that in order 
to get people to come to a show, 
someone should let the public know 
about it. I'm referring to the advertising 
or lack of advertising for the MIRACLE 
LEGION show on September 27th. Not 
one word mentioned in any of the local 
publications or on any radio station. 

I felt more than a little embarrassed 
at the fact that there were only 28 
people to see the show. It was the first 
time the MIRACLE LEGION had come 
to Salt Lake, and with the release of 


To the MIRACLE LEGION, th 
you. To the few that were there, ( 
bless. I think they will agree it we 
show not to miss. To the peoples 
neglected the MIRACLE LEGION 
treated them with less gratitude tfc 
fresh start local band, I give a gr 
FUCK YOU! 

With Bittern 
Roger Fo* 

Murray, L 


Dear Dickheads, 

Sol I read your acerbic blurb 0 
We do read each issue) on Sabbat 
*92 (SLUG September 1992, Issue* 
and must say that the world accorc 
to the SLUG staff is a little tweakec 
say the least 

Sabbathon has always been 
important fundraiser for the Utah Al 
Foundation. Not only does the e\ 
bring in much needed money, but 
guys really pack in the crowds < 
reach a population that otherwise m 
not be informed about HIV/AIDS, 
this we are eternally grateful. 

Your article created the sense 1 
we st the Foundation are mainstrei 
elitist snobs. NOT! (Mainstream i 
swear word to us...and actually 
most vile epithetyou could hurl in 
direction). We bust our asses for 
rights of men, women and childrei 
the state, (infected with the HIV < 
ease or notyand sadly cannot do it 
or alone. We need outside reinfoi 
merits, if you will. 

That's where SLUG x 
Sabbathon come in. Next year we’l 
on top of communication between 
organizations. Next year we’ll pe; 
your committee. But, this year, v 
continue to fondly recall the Auc 
fundraiser tfiat stocked our foodbc 
and served those in need. 

Yours in righteous indignai 
(and with much affecth 
Kelly Choi 
Development Diret 
Utah AIDS Foundai 
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THIS" 
IS 

BULLSHIT 


THIS IS HOT! 

BEST PRICES REST GEAR 
BEST STORE... PERIOD! 



Guitar Gallery 


17TH SOUTH MAIN • 484-0800 
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MOD 


ified 


ALTERNATIVE MUSIC 

RECORDS • TAPES • CDs 


NEW 
and 
USED 

IMPORTS 
OUT uF PRINT 

857 East 900 South, SLC, Upstairs • 355-1770 


EXCHANGE YOUR OLD MIC FOR II CDS OR 
LOCALS BRING IN YOUR MUSIC 


POSTCARDS 
STICKERS 
POSTERS 
TEE-SHIRTS 
BOX SETS 
RARE VINYL 
SPECIAL ORDERS 



GREAT 
SELECTION 
OF NEW & 
USED IP'S, 
COMPACT 
DISCS, 
CASSETTES, 
12"AND45'S 

WORLD'S 

GREATEST 

POSTERS 


RECORD REVIEWS... 


MONKS OF DOOM 

Forgery 

LR.S. Racorfs 

Most of us missed out on the 
MONKS OF DOOM when they 
showed up at Spanky’s this month, 
but, luckily, we can get a good 
dose of the MONKS’ musical mas¬ 
tery with their latest release, 

forgery; 

This is the MONKS’ first album 
on a major label and, happily, they 
haven’t soldouttheirterpsichorean 
principles for popularity. 

FORGERY opens with a bang 
with the delightful Flint Jack, which 
plays up all elements in the band’s 
considerable repertoire. Victor 
Krummenacher’s soulful crooning 
is perfectly complimented by the 
precise guitars of David 
fmmergluck and Greg Usher and 
the pounding, rhythmic drums of 
Chris Pedersen. 

For those unfamiliar with the 
MONKS OF DOOM, the quartet 
Specializes in very moody, almost 
improvisational musicthat appeals 
to the ear and spirit and focuses on 
a wide range of thoughtful mate¬ 
rial. The best example on FORG¬ 
ERY is Virtual Lover ; a number 
based on the technological ad¬ 
vancement known as virtual reality 
simulation. Surrounded by a wall 
of achingly perfect acousticguitars, 
Krummenacher waiis, accompa¬ 
nied by guest vocalist (and ex- 
Harm Farm drummer) Melanie 
Clarin. 

There are other delights to be 
discovered on FORGERY, such 
as What Does a Man Require? 
and Chaos is Not Dead (“inspired 
by the writings of Hakim Bey”, the 
liner notes reveal). But a record 
review cannot describe the feelings 
thataccomplished MONKS create. 
That must be experienced first¬ 
hand and repeated listenings reveal 
subtle nuances. 

Perhaps the only flaws to this 
album lie in minor points. For ex¬ 
ample, the MONKS eschew the 
mandolin entirely, and it is missed 
here. Further, producer Dan 
Fredpian manages to create a 
hollow sound with Chris Pedersen's 
drumming, which detracts from the 
sound. 

But these are all quibbles. For 
those looking for music with sub¬ 


stance, FORGERY is fHWdea 
cure. Whether the song is an in- 
credible instrumental or vocal ir 
technique, the MONKS OF DOOM 
excel. 


— Scott Via 



Sub Pop Records 

As we all know, love is a f uckec 
up thing. It can be either the ultimate 
feeling of happiness, or the mosl 
torturous weapon against ones 
emotions. And then there is the 
center of the spectrum. What else 
would be more appropriate for the 
middle ground of heart and soul, 
than a twisted collection of "love’ 
songs from the soon-to-be-ex- 
plotted Sub Pop records. This isn’1 
your average compilation of gooey, 
by the fireplace, adult contempo¬ 
rary bullshit, that you see advertisec 
on annoying late night T.V. ads, 
No! This is more of a raw, honesl 
definition of what love can do tc 
people. From the poppy “When II 
All Comes Down,"by Unrest, tothe 
sludge-grunge of Codine’s 
"Castle,” the whole album covers 
everything about the best/worsl 
feelings in the world. You get a 
beautiful psychedelic melody ("La 
Dolly Vita”) by Smashing Pump¬ 
kins. You get a blunt offering of se> 
("Rory Rides Me Raw”) by the 
Vaselines. There’s youi 
rockabiuesy ballad of break-ups 
(’’Where The Hell Dicj You Go With 
My Toothbrush?”) by Rev. Horton 
Heat. There’s a song of starting 
over ("Clean State”) by Seaweed, 
And to make this album all the 
more schizophrenic, there's the 
twisted innermost thoughts of the 
disturbed spoken word of Steven 
Jesse Bernstein with his corrupted 
“This Clouded Heart." (And I 
thought Henry Rollins was messed 
up - this guy is fucked up!) , | 

Though a bit more mellow than 
your averagegrunge label release 
it’s still a cool collaboration of rarities 
and b-sides, and more humorous 
than musical to listen to. Get it, so 
you can laugh at yourself, in the 
midst of your next interlude of ro 
mantic torment. 

—Ryan Workxm 
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MISCELLANEOUS... 


MONOPOLY 

FETISH 

I I have afetish forcard games, 
board games and dice. There’s a 
certain mystic and reverence to 
[an old fashioned game of poker. 
[There's a certain pride one re¬ 
ceives when they yell, "Gin!” or 
HJnoP or "Go Fish I” But, nothing 
satisfies my ambitious, greedy, 
game fetish quite like Monopoly. 

First of all, you get money. 
And this money is given to you by 
the bank. Yes, this is how life 
should be. Colorful money where 
only the twenties are green. 

I recommend ordering extra 
money from the Monopoly mak¬ 
ers. For some reason people like 
to steal it (it's really cute to give it 
to someone you owe money to) 
or rip it up (sore losers) or draw 
on it (actually you should sign 
your name to all your money. You 
be the treasurer of the Monopoly 
Bank of America). 

Next, you get to pick if you’ll 
be a doggy, a cowboy, a shoe, an 
iron, or a wheelbarrow for the 
next 72 hours. Always use the 
same game piece and kick any¬ 
one in the teeth who dares take 
away this God-given right. 

When you start to play, make 
sure your guest has access to a 
lot of cold beverages. As they 
use the bathroom each time, 
quickly set up the board for 
cheating. This includes sticking 
the good Chance cards out of the 
pile to insure your good luck. Also, 
if the cold beverages are beer, 
you can often times switch prop¬ 
erty cards with your partner, move 
them to a different spot on the 
board, change their game piece, 
steal money or aquire more ho¬ 
tels. They may rip up money in 
dismay at your "luck” but that’s 
okay because you have an extra 
package of money in your closet. 
Good Thinking! 

Now sometimes you'll end 
up playing against someone like 
yourself. Be alert! I will list the 
behavior of individuals to be cau¬ 
tious of. These people are fiends 
and are not to be trusted. 

1) People who cash in all 
their five-hundred bills for twen¬ 



ties, fifties and hundreds. These 
people are certain to methodi¬ 
cally count their money during 
your move. I guess they’ve never 
heard the infamous Kenny Rogers 
song that clearly states, "You 
never count your money while 
you ’re siltin' at the table.” Sneeze 
while their money is loose on the 
table. 

2) People who buy three ho¬ 
tels for such worthless property 
as Baltic Avenue just so they can 
say, “I own that. And it has three 
hotels!” Throw the measly $12 or 
whatever dollars in their face. 

3) People who seem to re¬ 
member a certain rule only when 
you want to check it out. But, 
when you remember something, 
like when and where you’ll re¬ 
ceive the Free Parking money on 
the board, they will argue with 
you and pull the rule book out of 
their ass. 

4) Lastly, people who do vic¬ 
tory dances, laugh and jeer at 
yourmisfortune, or clear the board 
in a fit of rage, should all burn in 
hell with Tipper Gore forever. 

Now that you 're ready to play, 
try variations. Play communist 
style, or with five dice or with shot 
glasses and drink every time you 
pass go. 

So goddamnit! Get a game 
together and I’li bring over my 
specially handcrafted pewter 
game pieces from Norway. And, 
my cigarette case with the extra 
"Get out of Jail Free” cards,” 



ALL AGES WELCOME 


WEDNESDAY. NOVEMBER 4TH T HE GltOB 

THURSDAY. NOVEMBER STH l-ROOTS 
FRIDAY. NOVEMBER 6TH 

WITH GUESTS 




ESffioMEN 




— miHbutsis 

3r®oR.ij® 

S' andSUGARTOOTH 


SATURDAY, NOVEMBER 7TH 

LUMBERJACK!PHORHEAD iWATERFRONT 

SUNDAY. NOVEMBER BTH 
PERPLEX* CONSUMED ■ DAUGHTERS OF THE NILE' HOUTHBREATHER 


OBVIOUS'ONE EYE'SIN'FOR WHAT ITS WORTH 


MONDAY. NOVEMBER 9TH 

SECLUSION 

TUESDAY. NOVEMBER jOTH 

FROM D.C. PITCHBLENDE 


WEDNESDAY. NOVEMBER UTH 

B.RD. ■ SPECTRUM 


FRIDAY. NOVEMBER I3TH 

TOMMY KNOCKERS 


SATURDAY. NOVEMBER MTH 

THE OBVIOUS ■ ONE EYE 

TUESDAY. NOVEMBER 17TH 

SHUDDER TO THINK 


FRIDAY. NOVEMBER 2QTH 

WICKED INNOCENCE 

FRIDAY. NOVEMBER 27TH 


FLOTSAM 

AND 

JETSOM 





▲▲▲▲▲▲▲▲▲▲▲▲▲▲▲A 


—Carrie Hall 
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THE WORLD ACCQ^ IHG TO CLARK... 


J.R. t 

Election day is safety upon us now, 
Sir, and I can finally tell you of a horrible 
experience I had two months ago... 

Only now that I am assured that it 
was not a prophesy can I funnel it through 
my pen. 

It happened in late August. The 
machinery of American presidential 
politics had by then warmed up to a high 
fine whine, and those of us who listen for 
such things were detecting a subtle 
discord in it’s pitch. The sound was one 
that puts black fear into the hearts of 
race-car mechanics; it is the sound of 
something almost imperceptibly but 
terribly WRONG. Perhaps it is a piston 
firing a nanosecond too soon. The sort 
of flaw that would go unnoticed in an 
ordinary engine for years; but under 
track conditions could cause the crank¬ 
shaft to writhe violently in place like a 
dying snake before leaping through the 
hood as a blazing phoenix of twisted 
metal. A machine that hurtled out of the 
pit as clean and finely tuned as a scalpel 
can in a matter of minutes be rendered 
completely unsalvageable—even by the 
weeping technicians who drag it off the 
track... 

By August I knew that it was too 
late to do anything about it. The boys 
were lined up, they were gunning their 
engines; and as they jockeyed for posi¬ 
tion on the first few laps, their mechan¬ 
ics could only pray fervently that 
somebody else’s engine would blow 
before theirs. I lay down to sleep one 
night, and the dream came. I dreamt l 
was watching the race, thinking about 
that sound, and wondering why it 
seemed familiar... 

Holy shit— if I could get a message 
down to the pit! I recognize that sound! 
I*ve heard it before...the dream...the 
horror! Don’t they see the hideous black 
pace car idling near the finish, evil black 
smoke pouring from its exhaust? Isn't it 
obvious that the driver is just waiting for 
the final lap when everyone's defenses 
are down to scurry like a roach for the 
checkered flag before anybody can 
squash him? That’s right, you fools! 
Rising like a bubble of fetid gas from a 
black pool of shame and criminal in¬ 
sanity, it’s DICK NIXON! 

In my dream it all happened very 
quickly. There we were—America the 
beautiful, Land of the Home and Free of 
the Brave—on November first, 1992. 
After a long and sleazy campaign that 
left voters with the doomed feeling that 
they were either Left or Right and they 
damned well better figure out which 
before the week was up, the familiar 
face of RMN shows up on every TV 
channel in the country in the country 
simultaneously. He's looking young 
again; he’s come to terms with himself. 
He’s wearing a seventy-five dollar suit 
and his hair is combed like a 

tolavannpliftt’s ha's nnanlv rrookoH 


now. His eyes shine with promise as he 
quietly announces to every voter in 
America that a write-in vote for him is a 
vote for good old-fashioned authority 
and no more worries as to where you 
stand in the scheme of things. 

And, with one great collective sharp 
intake of breath, every voter in the United 
States of America realizes that as long 
as they are forced to elect a White 
House full of treachery and sheer anal 
meanness, they might as well pick 
somebody too stupid to cover it all up... 

The time has been , That when the 
brain were out , the man would die . And 
there an end; but now they rise again ...* 
Lonesome Bill Shakespeare, 
Macbeth 

The big day is upon us, and Nixon 
still hasn't played his hand. It is still too 
soon to rejoice, and I’m really not sure 
why we would. What of this coming 
election? Is there virtue in declaring a 
preference for the lesser of 
two evils? What is the 
compunction of the 


Western mind to 
compress any 
expression 
of CHOICE 
into shad¬ 
owy, insub¬ 
stantial dy¬ 
ads? Even 
the possibil¬ 
ity of refus¬ 
ing to dignify 
such a system 
with my par¬ 
ticipation is dis¬ 
tilled by other 
wise intelligent 
people into sim¬ 
plistic either/or 
equation: VOTE = 
participation and 
DON’T VOTE = apa¬ 
thy. 

Hmmmm... 

May be there is a loop¬ 
hole, after all zen Voting. Stay 
up all night getting sideways the 
night before the Big Day, and then stomp 
to the pols like a warrior. Lash out blindly 
atthe voting panel, smacking it furiously 
like a broken cigarette machine. Don’t 
even look at the re suits; go home, unplug 
the TV, and sleep for at least sixteen 
hours. 

Participation without choosing, 
treat the process like the dumb hulking 
brute that it is. Don't let your cerebrum 
be dragged down to its level: vote with 
your snake-brain. 

Why not? This election has us all 
against the wall. Some have even sug¬ 
gested that we simply write off '92—let 
the evil little bastard have four more 
years, because a new administration 
couldn’t possibly rectify three terms of 
such wrongheadedness. Let the press 
Rush for four more vnars 


then have a real alternative in place to 
spank Quayle in '96 like a yappy little 
inbred poodle. 

This is Hunter Thompson's idea, 
and I do have to credit the guy with 
preternatural instincts in playing politi¬ 
cal roulette. Or, maybe it just saves me 
from having to think about it . not a bad 
thing, since looking too closely at poli¬ 
tics induces the same watery feeling in 
the core of me that I normally associate 
with taking too much medicine. Be¬ 
sides, my neighbor and Astral Twin Ron 
Yengich has sewn up the Thompson- 
quoting market, and he’s a real-life Lib¬ 
eral Attorney with big loud dogs that shit 
on my lawn. 

Ron and I share similar views on 
the necessity for political meditation to 
be awash in pithy quotes, such as: “You 
never know what is enough until you 
know what is too much. "(William Blake). 
To understand the frustration and ex¬ 
cess of people like Thomp¬ 
son, however, we must 
turn to the wisdom 
of J.R. “Bob" 
Dobbs: “Too 
much is always 



better than not 
enough." 
Quite true, but 
the crowning 
wisdom from 
G u rdjieff: 
“Fairness, De¬ 


cency? How can 
you expect fair¬ 
ness and de¬ 
cency from a 
planet of sleeping 
_ people?" 

( To hell with poli¬ 
tics, J.R. If I’m smart. 
I’ll stick to my own 
strange researches 
and let the chittering 
of the monkeys dis¬ 
solve into the lush aural 
tapestry of the jungle. Lis¬ 
tening to politicians is like 
fishing in a canal: anything you 
catch that isn’t a bottom-feeder to begin 
with has been polluted beyond useful¬ 
ness by the nasty waters it was born 
and raised in. 

Enough of this ugly talk. I know 
you’ve been wondering about my self- 
imposed exile to my vast underground 
laboratory beneath the Masonic Lodge 
building on South Temple. It is still too 
soon for me to talk about it, other than to 
say that I'm glad to be back. 

This is a damn comforting feeling, 
since—as my friend Bud Schmidt will 
tell you— the end times are certainly 
u pon u s. Bud is a grizzled, hoary man of 
indeterminate age: one of those people 
who leave you convinced that they have 
simply lived TOO LONG. Bud is an 
enthusiastic campaigner for the BO 
GRI 17 FOR PRFSIDFNT arm of the 


John Birch Society, so I was not sui 
prised when he interrupted my read'iq 
on my front porch with a very Strang^ 
assertion. 

“Y’know, dontcha, you and mi 
would be drivin’ Cadillacs if that 
Dummycrat Lincoln hadn’t freed the 
slaves.” 

I dropped my book and stared al 
him. Bud narrowed his eyes. 

“You ever heard of Bo Gritz, young 
man?" 

All I could do was nod my h£i| 
dumbly. He jabbered on for sev« 
minutes, and I could only think m 
here was the real reason that pregr^y 
women shouldn’t blow-dry their hair in 
the bathtub. At length I shook my head 
sadly. 

“They got to you too, didn’t they, 
Bud?," I asked. 

“WHAAA?” 

“Fight them, Bud. We need strong 
American men like you." 

“Fight WHO?” 'W 

“The Council on Foreign Rela¬ 
tions, Bud. Zippos, all of them." 

“Zippos? What are you talking 
about?" 

I gave him a warm paternal smile. 
“Sit down, Bud. I have much to tell you." 

And tell him I did—the whole story. 

I filled him in on the Rosicrucians, the 
President’s Council on Physical Fit¬ 
ness, and Zippos. I could tell the Zippo 
part really disturbed him. 

“You mean, they were born in 
lighters?” 

I patted him on the head affection¬ 
ately. 

“The Zippo in your pocket is a 
discarded exoskeleton, Bud. They 
germinate in there. When they're big 
enough. they move out. The metal case 
is then fitted with brainwashing ma¬ 
chines, stuffed with cotton, and sold in 
stores. Hence their “free repair* guar 
antee, they WANT you to send it back 
to the factory occasionally, so they can 
check the batteries." 

“But... the Fitness Council ... 
Schwarzenegger...how could some¬ 
body that big come from a lighter?" 

“Probably a table lighter. It’s in¬ 
sidious, Bud. I never sleep." 

I reassured him, then, as best I 
could He was dazed, but obviously 
grateful to be put "in the know.” He 
staggered down my front steps with an 
armload of flyers I gave him to pass out 
atthe mall. His stack of Bo Gritz leaflets 
lay abandoned beneath my chair..I 
shouted encouragement after him as 
he prepared to cross the street. 

“Welcome to the Team, Bud! 
Thank God America still has a few 
Patriots with the guts to fight for Her!" 

I saw him stiffen and square his 
shoulders, then set off purposefully in 
the direction of downtown. 

Blessed Be, J.R. This ain’t over 
yet. 

Orbes Volantes Exstare, 
—Clark Stacey 
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ART SPACE... 



OPERA 


byAmbep McKee 

If you like acting, you'd like the 
opera. If you like music, you’d like 
opera, if you like musicals or 
dancing, you'd love opera. Opera 
slaps all the best a good concert, 
the symphony and ballet 
have to offer and drops it in 
your lap. Not to mention the 
sex and violence. And True 
Love. You like True Love, 
don’t you? 

So why haventyou been 
to the opera lately? 

Don’t give me that 
bullshit about it being stuffy. 
Someone was murdered 
during the last one after he 
was discovered with his True 
Love in a New Orleans 
graveyard—that’s about as 
far away from stuffy as you 
can get without being ar¬ 
rested. 

And where else would 
you get a chance to hobnob 
with Dee Dee Corradini and 
thegovernor in the bathroom 
during intermission? You 
coukitalk a little politics while 
you’re shaking the prover¬ 
bial dew off the limb. 

I happened to attend the 
opening night of Un Ballo in 
Maschera by Guiseppe 
Verdi—that's Joe Green, forthose 
who don't speak Italian, also not 
very stuffy—on October 10, which 
also marked the opening of Utah 
Opera's 15th season. 

Although this particular opera 
is usually set in colonial Boston, 
the Utah Opera folk decided to jazz 
it up a little (pardon the pun) by 
setting it in New Orleans during 
Mardi Gras. And although it was 
clear to me they had never been to 
New Orleans to celebrate Fat 
Tuesday (I have—ft’s scary), they 
I did give it a good effort. 

This was the first time Utah 
Opera had ever decided to create 
their own setting and time period 
using local people. (Normally, they 
' haul the sets in from out-of-state.) 

; And they did a good job of it, except 
for the part when the headstone 
j fell off of one of the graves. Who 
says opera is not exciting? 

I So this is the story. The hero, 
Ricardo, the Governor of Louisi¬ 


ana, getsstabbedby hisbe^tfriend, 
Renato, during the middle of a 
masked ball after Renato catches 
him with his wife, the beautiful 
Amelia, dallying around in the 
graveyard. (Amelia goes to the 
graveyard afterthe Voodoo Queen 
tells her to pick some noxious herb 
off of the base of a grave to cure 


her of her longing for Ricardo. He 
follows her there and, well, you get 
the picture.) 

Did I mention that the Voodoo 
Queen predicted he would be mur¬ 
dered by his best friend, and he 
ignored her? And Renato, the poor 
guy, gets sucked in by a bunch of 
treason-minded blackguards who 
were plotting to murder Ricardo all 
along. And all because his wife 
was cheating on him.... 

I did see a couple of black- 
garbed undergrounders during in¬ 
termission who looked like they 
had been to Mardi Gras—actually 
they looked as if they had been 
bitten by vampires, but that's nei¬ 
ther here nor there. I probably 
looked like that when I got back, 
too — wandering around scaring 
the Mormons. They were enjoying 
themselves. 

And where else can you do 
that without getting kicked out of 
Temple Square? 



LUSCIOUS LINGERIE • FULL SELECTION OF HOSIERY 
NEW SELECTION OF CLOTHES IN FROM NEW YORK 
LIP SERVICE • NAPPY THREADS • FIZZY JEANS 
FUNHOUSEROCK W ROLL THREADS 
FISHNETS • NASTY THINGS • ADULT NOVELTIES 
LARGE SELECTION OF FUTONS & FRAMES 
LARGEST STORE OF ITS KIND 


1100 East 2100 South 
485-2072 

Open 7 Days A Week 
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COMIC REVIEWS... 


is a scene 
Martin is “dosed” by 
hippies, imagina¬ 
tively rendered. 
Color artist Carol 
Swain manages to 
add warmth and 
emotion to 

McCarthy's draw¬ 
ings, an added bo¬ 
nus. 

Unfortunately 
whether due to it 
controversial natun 
or maybe just b< 
cause comic store 
around here ar 
afraid to carry titli 
that are “different 
SKIN is hard to find. 
But trust me; it's worth 
the effort of the hunt. 
(Color, $8.95) 

— Scott Vice 



SKIN 

: by Peter Milligan, Brendan 
McCarthy and Carol Swain 

'Tudra PibHstatoi 

After residing in limbo for a 
; time, the controversialgraphic novel 

- SKIN has finally been published by 
; America’s Tundra Publishing. 

; Hopefully, comics stores will make 
-it available to a large audience, 
i since it deserves to be seen. 

; Created by iconoclastic Brits 
; Peter Milligan and Brendan 
■ McCarthy, SKIN centers on young 

* Martin Atchison, a skinhead in 70’s 
] England. 

But Martin ’Atchet (as he's 

* named by the other skins) is differ- 
1 ent; seems he’s been born with 
; phocomelia (foreshortened limbs; 
; in this case his arms) due to his 

- mother’s use of the sleeping pill 
! Thalidomide. 

; This plot twist makes for a fas- 
■cinating story and Milligan and 
« McCarthy expand on it remarkably. 
Martin is drawn tothe “skin” lifestyle 

* due to his condition and the result¬ 
ing psychological effects. Further, 
only by the skins is Martin truly 
accepted. 

I’ll resist the temptation to re¬ 
veal further plot developments, 
except to mention that the story is, 
in fact, a tragedy. 

But the fact that SKIN is de¬ 
pressing shouldn’t keep readers 
from picking it up. Besides its in¬ 
formative content about Thalido¬ 
mide, the book paints a harrowing 
picture of the difficulty in living with 
birth defects. Plus, it’s nice to see 
another positive look at skins in the 
media after all the negative ste- 
reotypeswidelycirculated. Beyond 
1 this, it’s just a story about a human, 
though. While the humor may be 
less than expected from typical 
Milligan-McCarthy collaborations, 
the impact is powerful. 

Scripter Milligan fleshed SKIN 
;outfrom Brendan McCarthy’s story 
idea, and he did an outstanding 
-job. Milligan’s strength lies in great 
‘characterization, told through nar¬ 
rative and natural (realistic) dia¬ 
logue. 

And the story is visualized dra- 
'matically by McCarthy (surely one 
!of the comics industry’s top three 
; artists [besides Bill Sienkiewicz and 

- Dave McKean]). Especially notable 


COMPLETELY 

BAD BOYS 
by J.R. Williams 

Fantagraphic Books 

Finally, a publisher (in this case 
Seattle's Fantagraphic Books) has 
wised up and compiled J.R. Wil¬ 
liams’ The Bad Boys” strips in a 
comic book, titled (oddly enough) 
COMPLETELY BAD BOYS. 

For fans of cartooning’s "rude 
humor"COMPLETELYBADBOYS 
is ideal. The simple premise be¬ 
hind the strips is the cruel misad¬ 
ventures of brothers Billy and 
Bobby, who usually dole out tortu re 
to victims Fatty and Peggy. 

All of this is rendered in a de¬ 
lightful style by the talented Wil¬ 
liams. Anybody who looks by fondly 
on childhood memories of picking 
on other kids (or being picked on) 
can find something to relate to within 
the pages. 

Perhaps even more impres¬ 
sive, though, is that Williams de¬ 
lights in depicting the rampant nihil¬ 
ism and naivete of youth without 
resorting to sappy, jingoistic 
cutesiness. The Bad Boys have no 
redeeming values or morals to 
teach, otherthan ruthlessness and 
exuberance. 

Williams has a very distinctive 
cartooning style that works well with 
this material. The bug-eyed, grin¬ 


ning Bad Boys look maniacal 
whether setting Fatty on fire or 
pushing Peggy down an aban¬ 
doned mine shaft. 

Perhaps the only thing nega¬ 
tive that can be said about COM¬ 
PLETELY BAD BOYS is that Wil¬ 
liams' attempts to tone down the 
Bad Boys for newspaper syndica¬ 
tion are included. Whilethese strips 
are not without merit, they lack the 
bite and viciousness of the best 
material. 

Oregonian Williams is one of 
the lesser known comics talents of 
the Pacific Northwest, having pre¬ 
viously been seen in collections 
like BUMMER. Hopefully, 
Fantagraphics will follow up COM¬ 
PLETELY BAD BOYS with more 
Williams material. Williams de¬ 
serves to find a wider audience. 

No, it ain’t redeeming or deep. 
But it is fun, and that’s what comics 
should be. (B&W, $2.50) 

—Scott Vice 

DIRTY PLOTTE 
by Julie Doucet 

Drawn & Qarterly Publications 

I know how much you like 
women who talk about their 
crotches. So go pick up Madonna’s 
SEX book, you pathetic fool. If you 
want true entertainment from a 
crazed cartoonist who receives 


such letters as, H ! wish the senM| 
would stick her lips together lik| 
glue, then I'd befree/’you need* 
pick up Julie Doucet's newes 
DIRTY PLOTTE issues (along wit 
all four back issues). fc 

Julie’s sense of humor, as we 
as her scraggly-looking character 
are all part of a world of strang 
sexual fantasies and frustratior 
But, not only does she play witj 
sexual illusions in her short 3- 
page stories, but she also present 
the bizarre antics of the real worl 
in a beautiful feminine sense. 

In one story she takes M 
glimpse on my new solitary life i 
the desert.” She would make he 
own beer and grow some coffee, 
would have a bike, ” she says, "an 
I would masturbate on it with th 
vibration of its motor.” What mor 
could you ask for in a comic? D 
take a look. Every page is filled wit 
fun. (B&W, $2.25) 

—Carrie Ha 

■ ALL-TIME 
GREATEST 
COLLECTOR'S ITEM 

CLASSIC COMICS #1 
by Nina Paley 

Dark Horse Comics 

So the drawings are a little oi 
the cute side. This comic does havi 
potential. Her characters, whet 
angry, look just like Petter Bagge'i 
(Hate) characters: all teeth am 
bloodshot eyes. 

But, Nina does write of he 
frustrations with cartooning. Om 
editor says she’s too negative 
Another says her work is too cut! 
and must be more negative. M) 
favorite story was when she needec 
to draw something for an under¬ 
ground comic. She draws a scrawiy, 
bitchy-looking woman, menstruat¬ 
ing and repeating a script that 
states, “Ahem, I’ve slept with thou¬ 
sands of men and I hate them all.’ 
(a close upon a vulva.) The directoi 
yells, "Yeah! Female rage! You tel 
’em’ babe!” The whole scene was 
so perfect of what’s expected of a 
female cartoonist, especially in the 
underground. 

The rest of the comic is a little 
bland, but fun to read nonetheless, 
(B&W, $2.25) 

—Carrie Hal 
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BOOK REVIEWS... 


jjjZHUANGZI SPEAKS: 
fna Music of Nature 

bylsai Chih Chung 

(translation by Brian Bruya) 



ETEOFPIGin 

by Beniamin Hoff 



wo delightful books on the 
simplicity and perfection of Tao 
are now available: ZHUANGZI 
SPEAKS: The Music of Nature 
and THE T£ OF PIGLET. 

The first is a retelling of the 


teachings of early Tao master 
Zhuang Zhou, remarkably ren¬ 
dered by Taiwanese cartoonist 
Tsai Chich Chung. 

Rather than dry text, though, 
the cartoonist chooses to depict 
the narrative through Zhuangzi 
(or MasterZhuang)’s simple tales. 
Populated by trees, animals, and 
historical Chinese figures, these 
fables point out the folly in typical 
human behavior. 

Through these illustrations, 
Zhuangzi’s maxims are revealed 
and delineated. The underlying 
philosophy of Tao is expounded. 
Zhuang Zhou's unique form of 
Tao belief is summed up by the 
second part of the title: “The 
Music of Nature”. To Zhuang 
Zhou, much of the suffering in life 
came from living out of balance 


SOMETHING WICKED THIS WAY COMES.... 

STEEL 
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SHADOW 
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THE COLOUR THEORY 
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with natural forces. Quoting the 
text: “The philosophy of Zhuangzi 
is a philosophy of freedom. It is a 
philosophy thattakes life and hurls, 
it into the limitlessness of time 
and space in order to be experi¬ 
enced to the fullest.” 

I llustrator (and presenter) T sai 
Chih Chung has done a marvel¬ 
ous job with ZHUANGZI SPEAKS. 
His style is similar to that of car¬ 
toonist Sergio Aragones, and it 
fits the material well. Moreover, 
the use of the comic strip format 
allows the philosophy to be de¬ 
picted simply and effectively. The 
tiny figure of Zhuangzi converses 
with kings, Master Kongzi 
(Confucius), trees, and animals. 
The manner of presentation is 
never heavy-handed, in keeping 
with the nature of Tao, and that 
allows the messages to be trans¬ 
mitted without bias. Ultimately, it 
is up to the reader to determine 
the value and wisdom of what is 
being stated. Andfrankly, itmakes 
sense. Being one with the forces 
of nature, rather than working 
against them, seems more pro¬ 
ductive and honorable. 

The material is so marvelously 
laid-out that one wishes the book 
were longer. After 125 pages, 
one feels the reading is over too 
quickly. It’s not a testament to the 
lack of content, though, but the 
wish that the enjoyment could go 
on and on. 

Unfortunately, there is a 
lengthy textual afterword by Uni¬ 
versity of Michigan Professor 
Donald J.Munro. While the back¬ 
ground and history of Taoism that 
Munro writes about is interesting, 
it lacks flavor, especially when 
compared to the book's text, and 
is therefore superfluous and dry. 
Found elsewhere, Munro's efforts 
would probably be of note, but 
within this book, it merely pales 
by comparison. 

Princeton University Press 
should be lauded for its efforts in 
bringing readers ZHUANGZI 
SPEAKS: The Music of Nature. 
At $9.95 for about 150 pages, this 
book is a real bargain and can be 
read by anybody from child to 
adult. 

Likewise, THE TE OF PIG¬ 
LET illustrates tenets of Taoism 
through popular vehicle. 

In this case, author Benjamin 
Hoff seeks to provide insight into 
the Taoist doctrine of Te (or the 
virtue of Tao as represented by a 


1 

■Ef 


living creature or object). In 
case, Hoff has chosen Piglet, 

No, THE TE OF PIGLI 
not a sequel to Hoff's deserve 
popular THE TAO OF POOH;l 
a companion volume. While Pi 
may be Tao in his simplicity, F 
let manifests Te. 

Hoff has chosen A.A. Miln 
wonderful characters to illumin 
Taoist beliefs, and one can hai 
think of better examples. 

Piglet, of all of Milne's ch 
acters, is a perfect represents 
forthe typical human. After all, 
is merely a “Very Small Anirrn 
nearly powerless and seemin 
puny against the mighty forces 
life and death. But while Pig 
may be terrified, he is never < 
tirely hopeless. He learns fr< 
his mistakes and keeps on goii 

Hoff uses other Milne q 
ations to display the pitfalls 
certain human behaviors. 1 
downcast fatalist is embodied 
Eeyore, for whom nothing c 
ever go right. Exuberance, refe 
lessness, and immaturity arep 
be seen in Tigger. ?j 

But Piglet is the focus he| 
Hoff uses Milne’s stories to shg 
how through bravery Piglet ovf 
comes his obstacles, just as 
mans might do, if they can 
member the Tao. 

And rather than just draw 
the writings of one Taoist phil< 
ptier, Hoff mingles the phili 
phies of Zhuang Zhou (orChw 
Tse to Hoff), Lao Tse, and 
Yellow Emperor, filtered throi 
modern-day sensibilities. 

Thus, Hoff discusses just wfj, 
solutions Tao has to offer fc 
problems like education, inh| 
manity, ecological concerns, 
But the material is never stodl 
nor is it dull or heavy-hanc 
Like the Tao, it is exceedin| 
simple and attainable with effl 

Yes, THE TE OF PIGLETjj 
rather expensive at $16.00 (| 
the hardback. The softcover e(j 
tion is not yet available.), yet it] 
money well-spent. Lit 
ZHUANGZI SPEAKS, THE TE q 
PIGLET seemingly endstoosod 
the reader wishes the experien( 
would go on and on. Whether^ 
a pleasant diversion or as a tool) 
insight into human nature, tfi 
book deserves to be read 
cherished. Do yourself a favi 
and buy a copy. You won't t 
sorry. 

— Scott Vli 









INTERVIEW... 


BREEDERS 



In 1989, Dayton Ohio twin sis¬ 
ters, Kim (Pixies) Deal and Kelley 
Deal, mulled over the idea of a 
"rear female rock band. The 
‘ , BanglesfromHeH’ , ...andthus THE 
BREEDERS were bred. 

The Breeders'current incarna 1 
tion includes Kim and Kelley on 
vocals and guitar, Josephine Wiggs 
(Perfect Disaster) on bass and Jim 
Me Phirson (Raging Mantras) on 
<drums. As a prelude to the group's 
Halloween appearance at Club 
DV8, the quartet graciously agreed 
ito a telephone interview. The 30 
minutes thatfollowed involvedTaco 
Bell, Sam Raimis’ “Evil Dead" mov¬ 
ies and the following excerpts! 
'SLUG: To start with... 

Kelley: Salt Lake? Do they even 
haverockshows in Salt Lake? (Kim 
overheard in the background “Fuck 
No!") 

SLUG: Now, Now. I guess in retort 
[ l should ask you if women can 
rock? 

Kelley: Can women rock? 
KTmTFuckno!— — — — — - 
Kelley: Seriously, we wanted to 
show that females absolutely sau 
rock. That there’s more to women 
rock stars than either metal or 
adorable pop. 

Jim: I agree absolutely. I can't see 
a difference between the way these 
ladies rock and the way my 
bandmates (in Raging Mantras) 
rocked. Well, actually the ladies 
might rock a bit harder. 

SLUG: I know Josephine and Kim 


have other bands. Does that make 
The Breedersoneof thosedreaded 
side projects? 

Kelley: Actually, we've been to¬ 
gether for ayear, and neither Kim's 
or Josephine’s other bands have 
done anything togetherfor a while. 

I guess that makes them the side 
projects. 

Kim: I wanted to keep talking about 
rocking out. I’ve been perfecting 
my guitar moves, but, there’s one 
thing I can't do. And that's wiggle 
around like I'm getting off. My best 
move is putting my foot up on the 
monitor 

Kelley: As I was saying, we're go¬ 
ing to record another album soon. 
In fact, we’re performing a lot of 
new material. 

SLUG: Oneof the things I've really 
liked about the band is it's no-frills 
approach. Is that deliberate? 
Kelley: I’d say so. I've been think¬ 
ing a lot about the guitar work on t 
(Nirvana’s) Nevermind , and I like 
it, but, it bothers me. 

SLUG: How so? 

Kelley: Well, like “Smells Like Teen 
Spirits” would take 3 more guitars if 
they do it live. We've opened up for 
them and the stuff I really like is the 
honest stuff. 

Jim: I think that's one of the things 
that makes the band so interesting. 
We all have different tastes in mu¬ 
sic. Like, I like King Crimson and 
Ministry. And our music reflects our 
inner anxieties. 

Kelley: Inner anxieties? I can’t be¬ 


lieve you said that. 

Kim: We do have a lot in common 
though. We all have green eyes. 
We all think “Evil Dead 11" is a great 
movie and we all like Taco Bell. 
Josephine: Not me. I’m actually 
getting tired of it. But, I'm usually 
out-voted when we go out to eat. 
SLUG: Josephine, you’re English. 
How did you get hooked up with 
these yankees? 

Josephine: I met Kim in 1988, 
when my band opened for The 
Pixies. A year later I met her again 


in a bar in Germany and she had^ 
this project she was working on^ 
The rest is history. 

SLUG: Last question. Kelley, Kim; IP 
how can we tell who’s whom? : ■ § 
Kelley: I have better moves. 

—Chris Robin 

DISCQQBAPHY 

POD - Released in 1990 on Rough 

T rad e/4 AD and re-released in 1992 

4AD/Elektra 

SAFARI - EP, Released 19924AD/ 
Elektra 
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CONCERT REVIEWS... 




CRASH WORSHIP 
SKOZEY FETISH 
Club Starrz ■ October 1 

With as much talk that pre¬ 
ceded the show, I knew I was in for 
a treat. I was told tales of f ire, tribal 
dances, body paints and people 
taking their clothing off. Needless 
to say, I was excited. 

I actually thought SKOZEY 
FETISH did quite poorly. Period. 

CRASH WORSHIP is about 
the closest thing you can see that 
reminds you of hell. They entered 
the building with several beasts of 
burden, pounding a very heavy 
beat that didn’t end the entire night. 
Water seemed to be the center- 
piece around which the group or¬ 
ganized their sound. I don't think 
any one person left without the 
feeling that their primitive occult 
instincts had not been sickened to 
a deep dark grave. 

I'd also like to thank the fire- 
blower. Good show! 

— RMD 

ANGER OVERLOAD 
SKOZEY FETISI 
ICEBURN 
LETCH PATRO 
Clubb Starrz-October 2 

Shame on you Salt Lake! For 
years many of us have asked 
Utahn’s (and Salt Lakers?) to 
support their scene, and to be fair, 


many have. But, now the trend 
seems to be supporting your scene 
and ignoring worthy others. 

New York's LETCH PATROL, 
probably the best unsigned 
hardcore band Salt Lake has seen 
since MAL1GNOUS YOUTH, was 
the fastest to get the non-royal 
treatment. Added on to a 3-way 
local bill, Letch Patrol played for 
just about a dozen patrons who 
were smart enough to linger after 
Salt Lake’s 3-piece ICEBURN. 

Sorry, you little shits, but you 
missed out. Letch Patol’s all-too- 
brief and all-too-unattended set 
featured ragin', galloping hardcore 
done in the NYC hardcore style; 
fast, furious, and funny. The mean- 
spirited (but well-intended) “Louie, 
Louise” typified Letch Patrol's at¬ 
tributes—chicken’s bright guitar 
shards, John Harris’s brilliant vo¬ 
cals and the tightest rhythm sec¬ 
tion this side of Helmet. 


Better still, “I Am The King” 
(dedicated tothe L.A. riots)showed 
off a burgeonire politically con¬ 
ceived dide, while a colored cover 
of Priest’s “Breakin' The Law” 
showed they're not getting too 
serious. 

To be fair to ICEBURN, they 
are talented. But, their spoiled-shit 
ans ruined a perfect evening, 
esides, though Gentry’s vocals 
howed considerable improve¬ 
ment, Iceburn’s longer, experi- 
ental side leaves me hangin for 
heir uptempo punk days. Is it a 
crime to be a punk band these 
days? 

As for openers SKOZEY 
FETISCH and ANGER OVER¬ 
LOAD, unfortunately I missed both 


duetoscheduling. I lookforwardto 
seeing Brad Barker's newest mu¬ 
sical venture soon though. 

—Chris Robin 



Bap ft Grill - October 15 

It has been a long time since a 
band has just knocked me on my 
ass. In fact it would have to have 
been October of 88 when I saw 
The Fluid play at The Word. Zipgun 
did just that. Another one of Empty 
Record’sfine bands. Theonlything 
I can compare them too is The 
Fluid played at 45, just as powerful 
and almost as loud. 

The night was a great line-up 
with Gnome up next. Except to be 
honest, Gnome should have 
played first. They are a killer band 
that sort of reminds me of early 
Soul Asylum but they didn't have 
quite the kick that Zipgun had so 
their hard melodic set of great 
songs came off very anticlimatic. 
They played here once before with 
Neurosis and they will probably be 
back and you ought to check them 
out, 

—Less Nessman 

MONKS OF DOOM 

COMMONPLACE 
Spanky's Cinema Bar 
October 16th 

These wacky cats get me off; 
the second time around for ex¬ 
ingredients of Camper Van 
Beethoven—MONKS OF DOOM. 
This crew is definitely worth see¬ 
ing a time or two (weekly). 

Friday night, the 16th, MONKS 


loaded a couple of hours a 
Spanky's Cinema Bar with cop. 
pery rockadelic rhythms and rougt\ 
textured tunes. And what bett<[ 
time to see these guys than Octc 
ber; the month of spiders, bats ant 
skeletons? What’s the connec 
tion? I don’t know, but there is one 

1 1 m i mpressed by the way Davifl 
Immergiuck and Greg Usher hai; 
vest unpredictable harmonies an( 
twisting changes out of their sii 
strings — producing dense audi 
tory pleasure. I think these crazj 
cards are underrated. Although. 
like them, it is, however, still wein 
for me to get used to Victo 
Krummenacher’s vocals. Thest 
farmers plow through medleys & 
spacy sounds, plant a little percus 
sion, and reap hauntingly moss 
melodies. I think that they writ 
songs and then play them back 
wards (just kidding). 

MONKS tunes create a spec 
trum of moods and sensations. Fu 
flavored fun! It's great to watd 
drummer Chris Pedersen disen 



tangle himself from one of th<* 
more rolling ditties, too. 

While walking home fro 
Spanky’s, i discovered that aft 
experiencing MONKS, I wi 
drenched in the Halloween spi 
and bought some penny cand 
Another great journey of sound; 
dose of brain fertilizer. 

— Sterlin 

Ed. Note: Those who caugl 
COMMONPLACE’S set-up-quid 
and-get-off-the-stage-fast set sa 
Commonplace play one of the 
best sets to date. Commonplace 
a band that plays very rarely i 
seing them play in a club to a smi 
crowd was unique. This is a loc J 
band that should be checked o 
by everyone. 
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LUNGFISH / RATCHET 
lubStarrc- October 18 

| Salt Lake definitely has its own 
sound! especially in the hardcore 
genre. RATCHET is every good 
example. They are similar to 
: Icebum in a lot of ways, and just as 
[killer. 

; LUNGFISH made a return visit 
j.to iOur pretentious city. If you 
haven't heard them, they are the 


kind of great rock-n-roll Dischord 
has been dishing out lately. They 
have the appearance of deep Sea 
fishermen; I guess you ! d call them 
longshoremen. fryou missed them 
this time, you'd better pray to 
Meccathatthey come back. They 
put on a totally kilter show. 

— AMD 

SUPERSUCKERS 

CRACKERBASH 

Bap ft Grill -October 22 

Coming all the way from Port¬ 
land Oregon, CfSckerbash heated 
up the evening with fast, furious 
punk rock. 1 don't know jf they had 

late but everyone was pretty 
beered up for a really good time. 
They have a record out on Empty 
Records that I strongly suggest 
buying. I put it right up their with 
Johnny Horton and Zipgun. 

Cokeaddicts and truckers 
unite, you have finally found your 
nrtch in the universe. Supersuckers 
gets me hotter than my grandma's 
poodle. There is nothing pretty 
about this band, even Satan 


doesn’t wield a more powerful 
pitchfork. Speedy guitars and 
enough razmanazz to get your 
head banging. My favorites of the 
evening were “Poor,’’ 
“Saddletramp,” and of course the 
Madonna cover “Burning Up." I just 
didn't get enough. 

—Chopper 

BAD YOBELERS 
RATCHET 

Club Starrz - October 23 

, Everytime I see Ratchet, I like 
them more and more. Julie has a 
great voice and she is backed by a 
great band. If you haven't checked 
them out because ©l their sup¬ 
posed “straight edge" aspect; fuck 
a dead cat or something, because 
you really are missing out on 
something great. Yes, they do have 
a prominent Iceburn type of a style 
but, I like them even better. The 
vocal style is astounding and can 
even sound playful. Near the end 
of their set, Julie sang, alone, no 
band, just improvising. She made 
up some of the greatest stuff as 
she went along. Two thumbs up. 



Bad Yodelers come across as 
the locaTsuperstars. ..and why not. 
They rock hard. Terrance’s har¬ 
monic vocals and stage presence 
are incredible. The crowd got mov¬ 
ing quick. With the no stage diving 
law in effect, kids found other ways 
to catch air. They had a k>t of 
equipment problems, but it was 
still fun. 

—Chopper 


Photos: Robert DeBerry 
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POLITICS... 


Now with a new presidential 
agenda for four more years to focus 
on, one growing concern with many 
Americans is national health care. It 
is apparent that costs are very high, 
resulting in a situation where not 
everyone is allowed to participate in 
these services simply because they 
don’t have enough money. As usual 
in this growing economic mayhem 
called America, there are hidden or¬ 
ders of big businesses who control 
this industry, and their motives are 
big money, not health care. To cut 
costs in this area is a very complex 
operation. Or is it? 

Large insurance firms (or indus¬ 
trial carriers) are the leading targets 
for cuts. Obviously, these programs 
are designed to create large profits 
and can control their market to guar¬ 
antee these results. You, as a citi¬ 
zen, must be able to pay a lotto play. 
This is one area where adjustments 
can be made. As it is now, large 
corporationscan work deals between 
these insurance firms and employees 
because the risks are low for the 
insurance company with guaranteed 
payments coming straight out of as¬ 
sured paychecks. But if you leave 
that job, your insurance will not go 
with you, and suddenly you’re just 
like most low income, part time, or 
unemployed workers and have no 
medical assistance. These programs 
need to be radically altered to meet 
the needs of all people rather than 
keeping the wealthy healthy. Sup¬ 
posedly, investigations and research 
are going into this but most likely by 
people who already have very good 
insurance plans. 

Now let’s look at another area 
where hidden costs have gone right 
through the roof and must be noticed 
and changed. Once again, big busi¬ 
ness designed to make big profits 
come into play against the average 
person. This takes place inside the 
actual hospital. These giant medical 
hotels are indeed an elaborate op¬ 
eration and cost a pretty penny to 
build and run. However, much of this 
money is provided by government 
aid and private citizens who donate 
huge amounts of money to help out. 
These folks may even get an area, or 
perhaps the entire building, named 
after them for their assistance. No 
problem there. Going forward into 
the puzzle, we notice that most hos¬ 
pitals are licensed as non-profit or¬ 
ganizations, which leaves one to feel 


that these modern day miracles are 
simply very expensive and there’s 
nothing you can do about it. How¬ 
ever, taking a closer look inside re¬ 
veals some very interesting details 
on how big business has crept right 
into a non-profit situation and turned 
large profits. 

You see, almost every last ob¬ 
ject inside the hospital is rented from 
outside private businesses. Large 
equipment, small equipment, tools, 
linen, doctors, pharmacy, bbod lab, 
etc. . . . broken down into smaller 
privategroups which are entirely profit 
motivated. They are prepared to 
meet the demands for their services 
in a bwcompetitive situation and can 
fix their own prbes. 

For example, let’s follow a per¬ 
son into Cottonwood hospital for a 
little back surgery. Now of course, 
operatbns and time spent will vary 
according to a person’s needs, but 
this is an example of a typical proce¬ 
dure. Beginning with the bbod lab, 
our friend, we will call Joe, was 
charged $50 per draw. With several 
draws and analysis, Joe worked up a 
$230 blood lab charge. Next, it’s into 
the operating room. Charged per 
minute for IV is $7, at 145 minutes, 
that’s $1015. The average operatbn 
cou Id take from 40 to 200 minutes or 
more. Then add $550 for the sur¬ 
geon, $70 for the suture, $13 for the 
monitor, $30 for the electrb blanket, 
$96 for use of a Hemovac, $2700 for 
use of a spinal fixatbn device, $225 
worth of O. R. drugs and an outpatient 
servbe charge of $80. 

Then into the recovery room at 
$2.45 per minute to lay there and 
sleep. Joe was in for an hour, totaling 
$147 plus another $72.50 for recov¬ 
ery room drugs. Total so far, around 
$5000. Now, off to your private room 
for more sleep. Much of the same 
here, rented equipment and servbes. 
Heating pad $40 per day, PCApump 
$42.50 per use, drugs ranging from 
$1.80 to $5.45 per pill or tablet, shots 
(morphine and dexamethasone 
usually) from $9 to $30 per shot. (So 
one shot driven by the PCA pump 
could be $72.) One throat bzenge, 
$1.80, one lidfullof milkof magnesia, 
$1.80. Total pharmacy: $880 for 6 
days of drugs. The pharmaceutical 
companies regularly prbe hike their 
drugs, but that is another story. Also 
a cheap nybn back brace using a hot 
griddle, yes, just like the one mom 
makes pancakes with, was $95 per 


day. An electric ice pad was $42.50 
per day. 

This 6 day stay in a private re¬ 
covery room was an adventure in 
bare walls, a very tiny bathroom, a 
dying old lady next to you, a window 
you can’t see out of because you’re 
sedated in bed and, oh gosh, a t.v. 
all for the tiny fee of $180 per day 
Nurses are also part of your stay arc 
they cost $9.45 every time they wall 
through your door with a minimum d 
24 visits perday, so that’s a minimurr 
of $226 a day for nurses. Also little 
fees such as $30 for a nurse to whee 
you down the hall for 10 minutes anc 
back to your room. Patient educa¬ 
tion and training, whbh takes abou: 
20 minutes, at a fee of $85. Anc 
finally, about $200 in mental anc 
physical therapy exercises, consist¬ 
ing of wiggling your toes and adocto: 
watching you trying to stand up. Fi¬ 
nally, our patient could go home fo 
the rest of his recovery. 

Now at this point, Joe has accu 
muiated $11,000 in jacked up costs 
Someone has made a f ine profit anc 
it was not the hospital. How and wh) 
do we allow these outside private 
businesses to enter life and deatl 
environments with the ability to out 
rageously control these prices? Ir 
talking about cutting health carecosts 
these hidden powers shouId become 
definite targets. Their partnerships 
with other big profit businesses be 
comes pathetically obvbus at the 
bottom of the patient statement 
where in bob type it reads "we ex 
pect payment in full from your indus 
trial carrier within 35 days from billing 
If we have not received paymen 
from your industrial carrier in 50days 
we will look to you for payment in full 
We are a non-profit organization.” 

Lucky for Joe, there was cover 
age due to the accident being work- 
related. However, not everyone is sc 
fortunate, but anyone could wind up 
in this situation. How can we pid 
and choose who gets help by theii 
financial status? Money does no 
make anyone more important thar 
anyone else. Joe could not go bad 
to his previous work due to the injur) 
and was of course dropped by the 
insurance firm. Can we cut heaitl 
care oosts and provide a program fo 
all of the nation? 

Yes. 

— Dwaym 

Upcoming — Pharmaceutical Com 
panies and Worker’s Compensatia 
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LIVE @ THE BAR & GRILL 


SUNDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 

1 

ACOUSTIC 

MUSIC 

3 

BENDEKKOS 

4 

AMPHOUSE 

moihei 

5 lias 

THE ir 

put™ 

The C 

Range 

» IKE 
HAMMS UK 

MOUIMEHDB 

10 

THE 

FRANKS 

11 

PROBABLE 

CAUSE 

12 III 

A1 

1 

13 

THE OBVIOUS 
100 CROWNS 

14 

HOUSE 

Of CARDS 

IS 

ACOUSTIC 

MUSIC 

17 

STOMPBOX 

PRODIGAL Of SMUS 

18 

NMESOF 

OBSCURITY 

19 = 

gnavVIN 

SUSPICH 

SMITH 

m mm 

>N 

AA MEMBERS 
FREE 

m 

lI Tfce 

PnPn|fiiiA 

m 

DEAD KATS 

22 

ACOUSTIC 

MUSIC 

24 

THE 

OBVIOUS 

25 

GAMMA 

RAYS 

26 

CLOSED FOR 
THANKSGIVING 

AH LADIES 
i FREE 

GAMMi 

IS 

(RAY! 

1 

) 




COMING UP... 
PE C 1ST 


PEC 1QTH 

INTO ANOTHER 


60 EAST 800 SOUTH • HOTLINE 533-0340 • A PRIVATE CLUB FOR MEMBERS 



BUMPER STICKER 
OF THE MONTH! 

"FRIENDS DONTIET 
FRIENDS VOTE 
. REPUBLICAN" 


LARGE SELECTION OF | 
LONG AND SHORT ! 
SLEEVE TEE-SHIRTSf J 

mmot -llli 

ENVIRONMENTAL PEACE 
COSWC/TlEDff 
RAINFOREST DOLPHN | 
GRATEFUL DEAD DESIGNS I 


GRATEFUL DEAD 
SUCKERS 

INCENSE 
• JEWELRY * 
BUTTONS 
BODY OILS 
INCLUDING... 

PATCHOULI SANDAIWOOD 
FRANKMCENSE ROSE 
GAIA HUSK BAM FOREST 
BLACK OPIUM OCEAN 

BLACK LIGHT 
POSTERS AND BULBS 


^BBONGTOWr 01 ! 

1T 1 ! 1 1 r I m lriimL* lil .Ti Tll n IB ■ TB CLIDTC f HIMMDCnfYBC I 

241E 300 SO., SLC, UT ♦ 532-2121 beadsmiadsfrohibia ! 

GAIA: I. THE GREEK GODDESS OF THE EARTH BEADED DOORWAY CURTAKS ] 
2. HAIttE OF (MOTHER EARTH 1 

CERAMUC DRUMS i illi i' 


CELEBRATING THE SPIRIT Of THE EARTH 


EXTENDED CHRISTMAS 
SHOPING HOURS 
M-F10-9, SAT 10-8, SUN l-s 
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COVER STORY... 




Instead of the usual cover story 
rhetoric on a local band that was either 
written by the friend of a band or a last 
minute slap up we decided to do things 
differently this month. We gave Eli of 
Mouthbreather a list of topics and told 
he and the band to respond on each 
the best they could. 

THE BAND The band consists of 

Amber-vocals, Grant-Bass, Charlie- 
Drums, Eli-guitar. We are all 20ish and 
have been playing out since Septem¬ 
ber. I’m not going to do some stupid 
thing like describe it-come out and see 
it! Our influences are very diverse and 
they are not only music. What comes 
out can only come from what’s inside, 
and what’s inside life. That is what our 
music is about. We usually pass out 
lyric sheets at shows because it is 
often difficult to hear the words, so, if 
people want to know what we’re say¬ 
ing, we’ll tell them. Four people, just 
like you, plus a lot of electricity. (Oh 
yeah, where’s all the girl groups any¬ 
how?) 

SALT LAKE Salt Lake City is a real 

cool place and all of those who waste 
time bitching about it have obviously 
never lived anywhere else. First off, 
the music scene is great. There are all 
age shows, as well as get-drunk shows, 
and the door prices are almost always 
fair. You can walk up to somebody you 
know without feeling like they are go¬ 
ing to bust your head. Overall, there is 
almost no fighting and shit like that. 
(Yeah, we were at ChumbaWumba, 
that sucked). There are also tons of 
great bands. Take advantage! 


Another thing that Salt Lake has 
going for it is the convenience and 
opportunities of a city, but the feeling of 
a town. A winning combination for 
sure. Lots of hot ladies at bus stops, 
too. 



POLITICS I guess in a way every¬ 
thing is political. The thing we have a 
hard time with is the politicians. I think 
most people agree that Bush has to 
go. (And he should take his dishrag 
wife and her dog that she writes books 
about with her) I’m sure we’ll find out 
later about all the secret scary shit 
that’s gone on with the Republican 
Administration. Second: Clinton/Gore. 
It seems like Clinton’s main strategy is 
to lead us all to believe we are experi¬ 
encing Armageddon. However, if he 
really can help poor people and spread 
it more even, that’s great. The Gore 
family is the problem in the picture. 
Maybe you’re aware that his wife Tipper 


(who has an affair going with Ozzy) is 
the one responsible for all those ugly 
little black and white parental adviso¬ 
ries that they put on our records. Good 
way for parents to censor music with 
their kids...fantastic. Third...Perot. 
Grant and Amber say that Perot is a 
total homophobe and he wants to raid 
minority neighborhoods on the as¬ 
sumption of finding drugs. It seems like 
nobody really knows what this guy is 
about. We’ve seen his TV shows and 
all that, but the only way to know is to 
put him in there and give it a whirl 
(which is a bit risky and probably not a 
great idea). When was the last time we 
had a president with a french sounding 
name? What if we the people said to 


hell with the four percent that have 
most of the money, eliminated them, 
and then we could all have cash for 
food, doctors, whatever? So how about 
it? 

TELEVISION Of course the big deal 

on TV right now is the return of Star 
Trek, the Next Generation on week- 
nights, 11:05. Plus, Sunday, there's 
two old Star Treks. Grant and Amber 
don’t have a TV because they have a 
child instead. Something you notice 
when you watch TV is all the advertis¬ 
ing. The trick to it is that what they say 



is only about one-tenth of the actual 
message. Don’t get programmed by 
your programming. Also, some of the 
static channels can be cool. Some 
people say there’s secret alien brain¬ 
washing in the static, but I don’t believe 
it. 


SEX 


Sex...be safe, have fun, experi¬ 
mental. There is not enough room in 
your brain to have good sex and have 
guilt about it. Masturbate, string ’em up 
and oil ’em down. Do the things you 
always wanted to try, but were afraid 
to. Be free, encourage wild abandon. 
And most of all, don’t forget to have a 
sense of humor. 

DRUGS Drugs have a heavy price 
that is not just the money. It is a per¬ 
sonal issue which we aren’t going to 
talk about. 


VIOLENCE The band has taken a lot 

of flack for overemphasis on violence. 
We are non-violent people, except for 
Charlie who gets in a tiff now and 
again. It seems that violent ideas and 
feelings are best expressed through 
catharsis which means that you expe¬ 
rience through others experiences. 
That is why we sing songs about mur¬ 
derers and things. If you have the 
feelings, try movies (Scanners, Henry, 
Silence of the Lambs, etc.) books 



(Crash-J.G. Ballard, American Psych- 
Brett Easton Ellis, Clive Barker in 
general) or even collector cards (40 
class A murderers, Rigomorpress - 
should be available at Raunch 
Records) Isn’t strange how darkness 
is so enticing? 

FUTURE Who knows? There is a 

trick to it though. Consciousness cre¬ 
ates form, right? Visualize the things 
you want and bring it together through 
will. You know, magic! Some possibili¬ 
ties for the future could be: 

1: Increased separation between the 
government and the people. Govern¬ 
mental crackdowns on your rights, for 
the good of the machine, can’t catch 
me! 

2: Service/convenience oriented 
economy where nobody knows what 
they’re doing or why they're doing it. 
3: Alternative music will continue to 
grow. We called it punk, then hardcore, 
then etc, etc, either way, alternative 
music has never been stronger. Shit, 
Nirvana made #1 nationally playing 
punk rock. And they are only an aver¬ 
age sort of group anyway. 

4: Fun times, chaos, pleasure, fire, 
wine & dancing, Dionysus returns. 

The future of the band is a com¬ 
mercial release, maybe some touring 
stuff, and of course a continuation of 
local shows. We hope to have someT- 
shirts and stuff soon, if anybody wants 
one. The band will continue to grow 
and change, so don’t get pissed if it’s 
not the same Mouthbreather you saw 
last month. We have appreciated 
everybody's support and we hope you'll 
come with us in the future. 

Don’t miss Mouthbreather this 
month atThe Bar & Grill wherethey will 
be opening up for the Flaming Lips, 
Sunday, November 8th. They are one 
of the more interesting bands in town 
and so check them out and see for 
yourself. 









AIDA HOUSE RECORDS 
ANNOUNCES THE OPENING 
OF THE 

SAIDA 

HOUSE 

RECORDING STUDIOS 


8-TRACK RECORDING 
AND 

DIGITAL MASTERING 


ONLY S 15“ 



AN UNBELIEVABLY GREAT PRICE 


CALL STORM 
OR PAUL 


484-4607 




THE 5TH- 

The 

Putters 

THE12TH- 

A.U. 

THE 19TH- 

GNAWING 

SUSPICION 

SMELL 

COMING DEC 10TH 

INTO 

ANOTHER 


BAR & GRILL 


A PRIVATE CLUB FOR MEMBERS 

533-0340 i 
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COMING SOON FROM 
SLUG PRODUCTIONS 

SLUG 

COMPILATION 

*3 

Local Bands Interested 
in Being Bn It Submit 
Music To 

SLUG 
P.O. Box 1061 
SLC, Utah 
84110-1061 

One Song Only Please Music 
must Be on DAT Tape and 
must be accompanied by Baiul 
Photo, Logo, Artwork en as 
well as Contact Into and l im oi 
Members in the baud 
no later than Dec 31, 1992 










































































































